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We are delighted that O'Callaghan Hotels is the titled 
sponsor of Opera Ireland's 1998 winter season. 


It is a wonderful association for The Alexander, Davenport 
and Mont Clare Hotels in bringing together all that 
represents quality hospitality and entertainment. 


Congratulations to Opera Ireland on staging such fine 
performances in Dublin and we do hope you have an 
enjoyable evening. 
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This Christmas, why not give your family and 
friends some live opera as a present. 
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CAST Cavalleria 
rusticana 


Santuzza Sylvie Brunet 

Lola Joyce Campana 
Turridu Ivan Choupenitch 
Alfio Anatoly Lochak 
Mamma Lucia Deirdre Cooling Nolan 


CAST Pagliacci 


Canio (Pagliaccio) Partick Power 
Nedda (Columbine) Daniella Lojarro 
Tonio (Taddeo) Jonathan Viera 


Beppe (Harlequin) Declan Kelly 
Cavalleria rusticana 
was first produced at Silvio a villager Martin Higgins 
Teatro Costanzi, Rome, 
on 17 May 1890. 
Pagliacci was first 
produced at Teatro del 


Verme, Milan, on 21 May Répétiteur Véronique Werklé 
1892. 

Stage Manager Annie Rushworth 
The operas were first 
produced by the DGOS ASMS Mo Andrew 
at the Gaiety Theatre, Des Fleming 
Dublin, on 6 November 
1941. 
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THE 
PLOT 


Act 1: 


Act 2: 


Cavalleria rusticana 


During the prologue, we learn that the events we are about to witness are 
taken from real life and not just from the imagination of the authors. 


It is Easter Sunday morning. During the prelude, Turridu Serenades Lola, 
who had once been his lover but is now involved with the carter Alfio. 
Turridu has now turned his attentions to Santuzza. She tells Turridu's 
mother that she is pregnant and therefore barred from entering the church 
for the festive ceremonies and has to make do with joining the villagers in 
a hymn in praise of the Lord's resurrection. Turridu in the meantime has 
renewed his interest in Lola. When Santuzza pleads with him for a 
reconciliation, he throws her to the ground and stalks off into the church 
where Lola is attending Mass.The distraught Santuzza tells Alfio about Lola 
and Turrido, and he rushes away, swearing vengeance. 


After the calming orchestral intermezzo, the villagers come out from Mass 
and Turridu leads them in a lively drinking song. He is then confronted by 
Alfio, who challenges him to a duel. The now inebriated Turridu bids his 
mother a tearful farewell, begs her to look after Santuzza and rushes away 
to his assignation with Alfio. It is the last time she will see him alive. 


Pagliacci 


Now it is Summer. The travelling players have come to town, led by the 
popular Canio and his wife Nedda. While Canio is off at the village inn, the 
clown Tonio makes a pass at Nedda, who fights him. He shuffles off, 
muttering threats. Silvio, Nedda's secret lover, arrives and they sing an 
impassioned love duet. They are overheard by Tonio who gleefully goes to 
fetch Canio and arrives back with him just as Nedda is promising to elope 
with Silvio after the show that night.The outraged husband pounces on 
the couple, but Silvio escapes and Nedda refuses to reveal her lover's 
name. Before he can pursue the matter further, Canio is reminded that it is 
time to start getting ready for the performance. Left alone, he bemoans the 
lot of the actor who must go out and make people laugh even though his 
own heart is breaking. 


The play is in progress. Its plot is an ironically comical mirroring of the 
events that have just taken place. Columbine, wife of Pagliaccio, is 
entertaining her lover Harlequin. They are interrupted by the sudden 
appearance of the husband, who enters in time to overhear them 
arranging to elope together.This is too much for the overwrought Canio. In 
spite of Nedda's attempts to keep to the lines of the play, he reverts to 
being the real-life injured husband and demands, again, to know the name 
of her lover. The audience is enraptured at what it thinks is an unexpected 
dramatic twist in the comedy. But the rapture turns to horror when Canio 
finally loses control and kills his wife and then her lover. The comedy is 
ended! 
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Pbotograpbs: Cristina García Rodero [España Oculta, Lunwerg Editores] 
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THE HEAVENLY TWINS 


With their titles as indissolubly linked as the 
names of Gilbert and Sullivan, Cavalleria 
rusticana and Pagliacci constitute the most 
popular as well as the most inevitable 
operatic double bill. It is uncanny that these 
two short operas, the former in one act and 
the latter in two, should have been brought 
out within the space of two years, for they 
were so clearly meant for one another, as 
classics of the verismo or Italian realism 
school. They resemble the naturalistic style 
of late nineteenth-century French literature, 
but whereas the novels of Emile Zola 
presented scenes and characters from 
common life in order to develop general 
ideas about human society, these operas by 
Mascagni and Leoncavallo aimed simply to 
present individual men and women 
expressing violent passions within a vivid 
melodramatic plot.They succeeded so 
effectively because of the dramatic power 
and lyrical fervour of the music they 
lavished on their characters. 

Pietro Mascagni (1862 - 1945) once said of 
himself: “It is a pity that I wrote Cavalleria 
rusticana first; I was crowned before I was 
king. There is a good deal of truth in this, 
because he was never to repeat the success 
of this first opera. He was a pupil of 
Ponchielli at the same time as Puccini, with 
whom he shared lodgings for a time, the 
two young men indulging in the kind of 
pranks which Puccini later introduced into 
La Bohème. Mascagni entered Cavalleria 
rusticana for a competition sponsored by 
the publishing house of Sonzogno and 
emerged the outright winner. The opera was 
an immediate success in Rome in 1890, and 
the following year was received just as 
enthusiastically in Philadelphia, New York 
and London as it made its way around the 
world. 


Based on the short story of Sicilian village 
life by Giovanni Verga, Cavalleria rusticana 
is a fast-moving drama of jealousy, betrayal 
and retribution among hot-blooded people 
who even today practice the cruel code of 
the vendetta. (Not for nothing is Sicily the 
home of the Mafia.) Mascagni's music has 
hot blood coursing through it to match the 
action, and the inspiration never falters from 
beginning to end.The prelude establishes 
three passages of importance to the story: 
first the melody associated with the peace 
of Easter Day, then the phrase in which 
Santuzza reproaches Turiddu for his 
infidelity, and finally - a masterly stroke of 
imagination - the Siciliana with which 
Turiddu serenades his new love, Lola. 
Melodies abound throughout, tailor-made 
for the characters as well as rewarding in 
themselves - the Easter Hymn, Santuzza's 
impassioned “Voi lo sapete”, Turiddu's 
swaggering song in praise of wine, “Viva il 
vino”, and heartfelt farewell to his mother, 
“Mamma, quel vino e generoso”.The famous 
Intermezzo, which affords a brief respite 
from the headlong course of the action, 
shows the composer's skill in purely 
instrumental writing. 

Ruggiero Leoncavallo (1858-1919) also 
secured his reputation on the strength of a 
single opera. He was admittedly unfortunate 
in that his version of La Bobème, a work of 
considerable merit and appeal, was first 
staged a few months after Puccini's superior 
opera on the same theme and was 
inevitably overshadowed by it. Pagliacci, on 
the other hand, was an immediate hit in 
Milan in 1892, and like Cavalleria 
rusticana traveled the world within the 
year. So highly-rated were the two operas in 
New York that when the Metropolitan 
Opera first presented them in tandem in 


December 1892 they starred Nellie Melba as 
Nedda and Emma Calve as Santuzza, casting 
which can never have been surpassed. 

The story of Pagliacci, for which 
Leoncavallo wrote the libretto as well as the 
music, is basically the familiar one of a 
drama being enacted on the stage suddenly 
becoming the real-life drama of one or more 
of the actors taking part. In this case there 
is an added interest, for Leoncavallo 
declared that it was based on a trial his 
father has judged, involving a jealous actor 
who has killed his wife after their 
performance in the theatre together. 
Whether or not the composer's claim was 
true, the tragedy of the broken-hearted 
clown in Pagliacci proved to be ideal for 
operatic treatment and Canio's “Vesti la 
guibba” deserves its place as one of the 


most popular of all tenor arias. 

If melody does not flow quite so 
spontaneously in Pagliacci as it does in 
Cavalleria rusticana, Leoncavallo's 
characters are drawn in great depth and all 
have telling arias. Tonio recites the Prologue 
before the curtain goes up, a bold stroke 
which gives him a memorable aria; Nedda 
has her graceful ballatella celebrating the 
freedom of the birds of the skies; Beppe as 
Harlequin has his elegant serenade; and 
Canio rightly dominates with his anguished 
music. The dramatic tension is screwed to 
breaking point before the abrupt climax, a 
perfect example of verismo opera at its 
most exciting. 


Frank Granville Barker 


CHAMPAGNE OF THE SEASON 


VERSIMO IN OPERA 


The word versimo means simply realism. Its 
most productive period, as far as Italy was 
concerned, was the last quarter of the 
nineteenth century, though there were 
anticipations of it at least thirty years 
earlier, and echoes of it were still to be 
heard even after the First World War. Its first 
literary classics were the Sicilian short 
stories and novels of Giovanni Verga. 
Mascagni's Cavalleria rusticana, the first 
versimo operas is, as its name suggests, a 
setting of one of these tales. Verismo was 
not primarily a native Italian phenomenon - 
though the scapigliati with their concept 
for bourgeois ethics and for the exalted and 
idealistic rhetoric of Romantic art had 
certainly paved the way for the new ethos; 
it was, to a large extent, an imitation and 
modification of a movement that originated 
in France. 


In the wake of Mascagni's triumph with 
Cavalleria rusticana there was a surge of 
interest in verismo as a source and model 
for opera. In the space of a few years there 
appeared a whole crop of low-life 
Neapolitan operas:A Santa Lucia by 
Pierantonio Tasca (Berlin 1892) and Nicola 
Spinelli's A basso porto (Cologne 1894, in 
German); Carlo Sebastiani's A San 
Francesco (Naples 1896) and, most 
notoriously, Giordano's Mala vita (Rome 
1892).This featured a labourer and a 
prostitute as its leading characters, and 
occasioned something approaching a riot at 
its first Naples performance when the 
principal tenor Roberto Stagno appeared in 
blue overalls. Ruggero Leoncavallo, son of a 
Naples police-magistrate, was acting in 
accordance with the best naturalist practice 
when he modelled Pagliacci (Rome 1892) 
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on one of his father's court cases. Ricordi 
was sufficiently impressed by Cavalleria 
rusticana to decide that it would be a good 
investment to commission Verga to write 
another libretto modelled on one of his Vita 
dei campi stories. Puccini made his own 
scenario for an opera modelled on Zola's 
‘luridly erotic novel’, La faute de l'Abbe 
Mouret (Carner 1974: 99). 


The documentary procedures whereby the 
naturalists had sought to authenticate their 
materials were transferred to the opera 
house. La lupa - Ricordi's Verga 
commission, which had certainly been 
made with a view to stimulating Puccini's 
languid genius - was eventually to be set by 
Tasca, himself a Sicilian, and staged, close to 
its geographical source, at Noto (Sansone 
1987: 82); but back in 1894, Puccini had 
been sent off on a field trip to Catania, to 
talk to Verga, to take photographs, to study 
local costume and local traditional music. 
The financing of such expeditions was 
something Ricordi clearly felt was 
worthwhile: Puccini made several in 
connection with his operatic projects. 
Riccardo Zandonai, regarded by Ricordi as 
the brightest prospect in the next 
generation, was treated similarly, sent to 
Spain to “collect material” for Conchita 
(Milan 191 1 (New Grove, sv ‘Zandonai). 


As for the music of verismo opera, one 
might perhaps begin with that most 
hackneyed of arias, “Vesti la guibba” from 
Pagliacci. Canio, the leader of a troupe of 
itinerant musicians in Calabria, has just 
discovered that his wife is unfaithful; 
maddened with rage and jealousy, 
consumed with lust for revenge, he must 


nonetheless don his clown's costume and 
go on with the show. Such excruciating 
emotional crises are the very essence of 
verismo opera, and they lead to a musical 
language which, as far as possible, gives the 
impression of raw, naked passion, and 
hovers on the borderline between music 
and histrionics.The vehemence of much 
verismo lyricism is vividly suggested in a 
remark of Mascagni's about his own // 
piccolo Marat (Rome 1921):“It has muscles 
of steel. Its force lies in the voice, which 
does not speak or sing: it yells! yells! yells!” 
(Carner 1974: 259). Some composers 
seemed to want to turn almost every phrase 
into a debased parola scenica, where music 
became exclamation, shriek, sob, gesture, 
flamboyant theatricality. It is typical that in 
‘Vesti la giubba' one hears more than 
Leoncavallo's music; there is hysterical 
laughter too, and sobs of uncontrollable 
despair; and the composer instructs that, 
the better to underline Canio's anguish, he 


should sing holding his head between his 
hands. 


Remembering the *perfect impersonality of 
the work of art" extolled by the literary 
veristi, it is more than a little ironic that so 
selfadvertising a form of song should have 
come to be associated with verismo in its 
operatic form; there is nothing here of the 
restraint, the quietness of voice, for which 
Verga's writings are admired. But alongside 
such a type of verismo lyricism, the aria 
d'urlo as it was sometimes called, Puccini 
was showing how torrid emotionalism 
could be reconciled with a more genuinely 
realistic style of song. In many a Puccini 
aria, the principal melodic idea occurs 
remarkably late; the opening phrases are 
inclined to be tentative, casually 
conversational or ruminative, often barely 
distinguishable from recitative. We call 
Cavaradossi's Act III area in Tosca by its 
opening line, “E lucevan le stelle", but the 


tune we recall under that title is sung only 
later, six lines into the lyric, at “O dolci baci, 
o languide carezze”; and the orchestral 
music on which the aria is borne has 
nothing of the bold urgency of Verdi, of his 
bright clear colours.The rhythms are 
hesitant and unemphatic, the orchestral 
texture mysteriously sophisticated and 
shadowy. It may seem paradoxical to 
associate a style of such manifest artifice 
with verismo at all. But the point is this, I 
think, that in Puccini's hands the aria can 
often give less the impression of a musical 
composition being performed, more that of 
an improvisation, of an experience being 
lived through. 


Which is not to suggest that Puccini 
altogether eschewed the crasser effects of 
the veristi. With its scenes of torture, 
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attempted rape, murder, execution and 
suicide, Tosca keeps company with the very 
nastiest operatic dramas. Its arias, and those 
of Puccini's other verismo-inspired operas, 
are as full of the shrieks and sobs of 
Mascagni and Leoncavallo as they are of the 
cooler naturalism evolved from Massenet. 
The exceptional refinement of Puccini's 
orchestral writing does not disguise his 
typically verismo fondness for violence of 
effect; extreme contrasts of dynamics, manic 
tremolos, grim ostinati, rasping explosions of 
bass and percussion continually assail the 
spectator's nerves. 


David Kimbell 
Utalian Opera: Cambridge University 
Press1991) 


BIOGRAPHIES 
ALEXANDER ANISSIMOV (Belorussia) — Conductor 


Alexander Anissimov, who is Principal Conductor of the NSOI, was born 
in Moscow and is a graduate of the Conservatories in both St Petersburg 
(then Leningrad) and Moscow. In 1980 he was appointed chief 
conductor of the Belorussian Opera and Ballet in Minsk and in 1996 he 
became chief conductor of the Belorussian State Philharmonic. He has 
made many guest appearances at the Bolshoi in Moscow and the 
Mariinsky-Kirov in St Petersburg as well as abroad in San Francisco, Italy, 
Spain, the Netherlands, France, Monaco and Argentina. He conducted 
Opera Ireland's Macbeth last year and at Wexford he has conducted 
operas by Tchaikovsky, Rubinstein and Gomes. In recognition of his 
talent, the Symphony Orchestra of Rome's Santa Cecilia Academy 
presented him with Leonard Bernstein's baton in 1993; and the Russian 
musical review Muzikai Elite named him Conductor of the Year in 
December 1995. He records exclusively for Naxos/Marco Polo, on which 
his repertoire includes the complete symphonies of Glazunov and 
Rachmaninov as well as Rubinstein's opera The Demon. 


SYLVIE BRUNET Mezzo-soprano (France) — Santuzza 

After studying at the Paris Conservatoire and as a member of the Ecole 
d'Art Lyrique de l'Opéra de Paris, Sylvie Brunet's early engagements were 
Ipbigénie en Tauride in Frankfurt and at La Scala, Milan (under Muti) as 
well as in Strasbourg, Antwerp and Maastricht; Le nozze di Figaro in 
Philadelphia; Lully's Armide in Paris and Aida in Bercy. She has since 
sung in Paris at Opéra-Bastille, Opéra Garnier and Théâtre du Chatelet; in 
Lyon, Marseille, Montpellier and Avignon; at New Israeli Opera, Teatro 
Regio in Turin, Teatro Bellini in Catania as well in Seville, Bonn and at the 
Martina Franca Festival in Italy. Sylvie Brunet's repertoire includes Verdi's 
Ulrica and Azucena, Massenet's Charlotte, Berlioz's Marguerite, Suzuki, 
Carmen, Dalila, Mme de Croissy in Dialogues des Carmélites and Hélene 
in Boulanger's Faust et Hélène. Her concert repertoire includes Britten's 
Phaedra,Verdi's Requiem, Mahler's Das Klagende Lied, and song cycles 
and programmes by Berlioz, Wagner, Debussy, Ravel and Fauré. 


CLAUDIO BÚCHLER (Argentina/Austria) — Chorus Master 
The son of Argentinean parents, Claudio Búchler was born in Oslo and 
reared in Austria. He started studying piano at the age of six and later took 
up the French Horn.After graduating from Vienna's Theresianische 
Akademie in 1973 he continued his higher education in horn, 
composition and conducting at the Faculty of Music in the University of 
Vienna and took a Diploma in Orchestral Conducting under Otmar 
Suitner in 1981. He has also participated in conducting courses and 
masterclasses with Leonard Bernstein and Gerd Albrecht. Claudio Búchler 
has held conducting and répétiteur positions in Vienna, Passau, 
Regensburg, Magdeburg and Dublin, where he last appeared as Chorus 
master and Assistant Conductor with Opera Ireland in 1994. In 1990 he 
was invited to guest conduct in Argentina and he has also worked at the 
Aix-en-Provence Festival, at the Opera of Monte Carlo and with the 
Mozarteum Orchestra of Salzburg. 
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JOYCE CAMPANA Mezzo-soprano (USA) — Prince Orlofsky 
Ohio-born, Joyce made her European debut at the Dresden Semper Opera 
recently in the title role of Rossini's La Centerentola. In the USA, where 
she has appeared with many opera companies, her other Rossini roles 
include Rosina in // barbiere di Siviglia and Isobella in L'italiana in 
Algeri. She has also sung Puccini's Suzuki, Jenny in Weill's The Threepenny 
Opera, Baba the Turk in The Rake's Progress and the title roles in 
Carmen, Der Rosenkavalier and Blitzstein's Regina. On the concert 
platform she has been soloist in choral works by Verdi and Beethoven and 
has sung Mahler's song-cycle Lieder eines fabrenden Gesellen with 
leading American orchestras. She recently gave a recital of scenes and 
arias at the Belle Isle Summer Music Festival in France. Joyce Campana has 
received awards from the Metropolitan Opera National Council and the 
International Enrico Caruso C ompetition, where she was chosen as one 
of the three top finalists by Giulietta Simionato. 


IVAN CHOUPENITCH Tenor (Belorussia) — Turridu 

Ivan Choupenitch was born in Pinsk and studied there and in Italy. In 
1985 he began his professional career at the State Opera Theatre of the 
Belorussian Republic in and sang his first principal roles abroad at the 
Janacek Opera in Brno. Awards include prizes at Minsk Competition and 
an international competition in Latvia, both in 1984. In 1991 he was a 
prize-winner at Chianti della Macie; and in 1992 he won the Beniamino 
Gigli competition in Racanati. Outside Belorussia and the Czech 
Republic, he has also sung in Spain, Germany, Italy, Holland, Japan, the 
UK and Ireland (Lensky with Opera Ireland last year). His repertoire also 
includes Rusalka, Prince Igor, War and Peace, Aleko, Boris Godunov, 
Lucia di Lammermoor, Rigoletto, Forza, Bohème, Butterfly, Tosca, Faust 
and Carmen, In concert he has sung in Mozart's Requiem, Beethoven's 
Ninth Symphony, Rachmaninov's The Bells, Rossini's Stabat Mater and 
Orff's Carmina Burana. He has also appeared on radio and television. 


DEIRDRE COOLING NOLAN Mezzo-soprano 

(Ireland) — Mamma Lucia 

The first ever winner of the Golden Voice of Ireland, she was born in 
Dublin and began vocal studies with Dr Veronica Dunne. Her current 
teacher is Sister Peter Cronin and Jennie Reddin is her recital 
accompanist and coach. With Opera Ireland she has sung La Cieca in La 
Gioconda, Bertha in Il barbiere di Siviglia, Annina in Der 
Rosenkavalier, Nanja in Eugene Onegin, Suzuki in Madama Butterfly, 
Maddalena in Rigoletto, Czipra in The Gypsy Baron and the Mother in 
Hoffmann. She has toured with OTC, giving concert performances and 
holding school workshops. Her vast concert and oratorio repertoire 
includes the major choral works of Bach, Handel, Rossini, Verdi and Elgar 
as well as contemporary pieces by de Bromhead, Bergman, Buckley, 
Wilson and Maxwell Davis. She sings regularly with RTÉ in public 
concerts and studio recordings. In 1996 she received the Margaret Burke 


Sheridan award from the Vocal Heritage Society. 
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MARTIN HIGGINS Baritone (Ireland) — Silvio 

Born in Dublin, Martin Higgins studied there with Veronica Dunne, in 
Sienna with Carlo Bergonzi and at the National Opera Studio in London. 
He has sung leading roles with Opera Ireland, RTÉ, Castleward Opera, 
Welsh National Opera, Scottish Opera, Chelsea Opera Group and Opera 
Europa at Holland Park, Stowe Opera, Cottier Theatre Glasgow, Opera 
interludes and Scottish opera-Go-Round. His repertoire includes Publio in 
La clemenza di Tito, Malatesta in Don Pasquale, Sid in Albert Herring, 
Guglielmo and Alfonso in Così fan tutte, Marcello and Schaunard in La 
Bohème, Bernadino in Benvenuto Cellini, Enrico in Lucia di 
Lammermoor, Figaro and Bartolo in // barbiere di Siviglia, Robert Harley 
in Wilson's A Passionate Man and the title role in Eugene Onegin. 


DIETER KAEGI (Switzerland) — Director 

Dieter Kaegi, who is Artistic Director of Opera Ireland, has previously 
directed Martha, Così fan tutte, Macbeth and Falstaff for the company. 
Born in Zurich, he studied Musicology and German Literature there and 
in Paris before making his professional debut as an assistant director 
with English National Opera in 1980. He held similar posts in Zurich and 
Diisseldorf before becoming Director of Productions at the Aix-en- 
Provence Festival in 1989. He has also worked on productions in Paris, 
Lausanne, Nice, Lisbon, Venice, Bologna, Strasbourg and Munich as well 
as in Ireland, the USA, Canada and at the Salzburg Festival. His recent 
productions include Der Rosenkavalier in Seattle; Tristan und Isolde in 
Monte Carlo; Fidelio and Idomeneo in Copenhagen; Die fliegende 
Hollánder and Guillaume Tell in Liege; Die Entfübrung aus dem Serail 
and Roméo et Juliette in Geneva and Houston; Rigoletto in Orange and 
Anna Bolena in Metz. Future plans include Der Freischiitz and Hänsel 
und Gretel in Seattle, and Le nozze di Figaro in Copenhagen and Salt 
Lake City. 


DECLAN KELLY Tenor (Ireland) — Beppe 

Wexford-born Declan Kelly studied with Paul Deegan at the RIAM in 
Dublin and at the National Opera Studio in London. He has sung with 
European Chamber Opera, Mid-Wales Opera, D'Oyly Carte Opera and 
OTC and others as well as at the festivals in Wexford, London's Holland 
Park, Buxton and Musica nel Chiostro at Batignano. He recently made his 
debut at Opéra du Rhin as Flute in Britten's A Midsummer Night's 
Dream, and next year will sing Scaramuccio in Ariadne auf Naxos 
there. His wide repertoire includes Mozart's Gomatz (Zaide) and Tamino, 
Kudryash in Katya Kabanova, Nanki-Poo, Alfred in Die Fledermaus and 
Pylade in Gluck's Ipbigénie en Tauride as well as roles in operas by 
Scarlatti, Menotti and Bernstein. In concert, Declan Kelly has appeared as 
soloist with various orchestras in choral works by Bach, Handel, Haydn, 
Mozart, Rossini and Orff. Outside of Ireland and the UK he has sung in 
Portugal, Italy, France, Germany, Greece, Belgium, Holland and the USA. 
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ANATOLY LOCHAK Baritone (Russia) — Alfio 

Born in Belgorod, he studied at the Moscow Conservatory and was 
engaged by the Stanislavsky Music Theatre where he made his debut as 
Onegin.This was followed by Yeletzky in The Queen of Spades and 
leading roles in operas by the main Italian composers. He continues to 
sing principal roles at the Stanislavsky and is also a soloist at the Bolshoi. 
Abroad he has sung in Vienna (Eugene Onegin and War and Peace) as 
well as in Greece, Brazil, Slovenia, Italy, Germany , Switzerland. He was 
Opera Ireland's Macbeth last year and is a regular guest at Wexford 
Festival, where he first appeared as Potemkin in Tchaikovsky's 
Cherevichky in 1993 and has since sung in Rimsky-Korsakov's May 
Night, Fibich's Sarka, Respighi's La fiamma, Gomes's Fosca and in the 
title role in Rubinstein's The Demon.The Rubenstein is available on 
Marco Polo CD and he can also be heard in Shebalin's The Taming of 
the Sbrew on Melodiya. 


DANIELLA LOJARRO soprano (Italy) — Nedda 

Born in Turin, Daniella Lojarro studied with Carlo Bergonzi and has won 
a number of awards. She was a finalist in the A Ziliani competition for 
Verdi interpretation in Busetto and won the Verdi Competition in Parma. 
Since her debut as Gilda in Busetto she has sung in Antwerp, Como, 
Dijon, Liége, Lucerne, Prague, Modena, Naples (San Carlo), Piacenza, 
Savona, Trieste, Turin and Zurich as well as at the Rossini Festival in 
Pesaro. In April she was Nanetta in Opera Ireland's Falstaff and her 
repertoire also includes Verdi's Violetta, Gilda and Oscar, Mozart's Zerlina 
and Papagena, Anetta in the Ricci brothers’ Crispino e la comare, Adina 
in L'elisir d'amore, Leila in Pêcheur de perles, and the title roles in 
Lakmé, Lucia di Lammermoor, La sonnambula, Le fille de régiment, 
La donna del lago and Handel's A/cina. She also sings in concert and on 
television and film; and her CD recordings include Crispino e la comare, 
Rossini's Ermione and Paisiello's Nina. 


PATRICK POWER Tenor (New Zealand/Ireland) — Canio 
Patrick Power was born in New Zealand. But, as three of his 
grandparents were Irish and his father was a pupil at Castleknock in 
Dublin, he is proud to hold Irish citizenship and has been a regular 
performer here with Opera Ireland, Wexford Festival, Cork Opera and 
RTÉ. He began his career at the Norwegian Opera and was subsequently 
engaged in Krefeld and Munich. He made his UK debut at 
Glyndebourne as Telemaco in Monteverdi's H ritorno d'Ulisse, followed 
by the Simpleton in Boris Godunov at Covent Garden. Patrick Power has 
sung over 40 roles in Europe, North America, New Zealand and Australia. 
After a distinguished career as a light lyric he has moved into the spinto 
repertoire. Recently he has sung Nadir in Tulsa, Don José at Welsh 
National Opera, Narraboth in Salome at La Scala, Faust in Brisbane and 
Pinkerton for Royal Danish Opera. Future engagements include Radames 
in Nantes, Turridu and Canio in Aukland and Manrico in Western 
Australia. He has recorded for EMI, CBS, Philips and Decca. 
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BRUNO SCHWENGL (Austria) — Designer 

A native of Salzburg, where he lives, he was educated as a graphic artist 
and a theatrical set and costume designer. He has designed opera and 
ballet for opera houses in Santa Fe, Los Angeles, Seattle, Houston, Venice, 
Rome, Zurich, Lausanne, Geneva, Orange, Toulouse, Strasbourg, Cardiff, 
Leeds and Copenhagen and Stockholm. In Ireland he has worked at 
Wexford Festival (Cherevichki and Das Liebesverbot) and at Dublin's 
Gate Theatre (including The Picture of Dorian Gray, A Tale of Two 
Cities and Lady Windermere's Fan). For Opera Ireland he designed 
Lucia di Lammermoor, Martha, Così fan tutte, Macbeth, Eugene 
Onegin and The Merry Widow. Future projects include Cyrano de 
Bergerac at the Gate and Till Eulenspiegel in Nantes. 


ADAM SILVERMAN (USA) Lighting Designer 

Adam Silverman's opera credits include Macbeth, Eugene Onegin and 
Merry Widow for Opera Ireland; Giasone directed by Alden at Spoleto 
Festival, USA; La traviata directed by Alden for New Israeli Opera; Der 
Rosenkavalier directed by Kaegi in Seattle; Faust at Welsh National 
Opera; Z'etoile at Opera Zuid, the Netherlands; // turco in Italia, Boris 
Godunov, House of the Dead and Wozzeck for Long Beach Opera; La 
Périchole, Orfée aux enfers, Les mamelles de Tiresias and La colombe 
for L'Opéra Francais de New York; // re pastore and Lucia for Boston 
Lyric Opera. Adam Silverman's theatre credits include Bartholomew Fair 
(Royal Shakespeare Company); As Yow Like It (Shakespeare Theatre 
Washington); and Lawrence Boswell's production of Beauty and the 
Beast at London's Young Vic; A Tale of Two Cities, directed by Alan 
Stanford at Dublin's Gate Theatre; The New Bozena (Cherry Lane, NY); 
Dark Ride and Devil Inside (SoHo Rep, NY). He has also designs for 
Blue Dance Theatre, Minneapolis Dance Theatre and choreographer 
Martita Goshen. 


JONATHAN VEIRA Baritone (UK) — Tonio 

After studying at the National Opera Studio in London, Jonathan Veira 
soon made solo debuts at Wexford, Glyndebourne, the Royal Opera and 
Scottish Opera. He has since appeared with Opera Ireland, Welsh 
National Opera, Zurich Opera, Nice opera, Opera Northern Ireland and 
Royal Danish Opera as well as in Aukland, New Zealand, where he sang 
Leporello opposite Te Kanawa and Papageno. His wide repertoire 
includes Mozart's and Rossini's Bartolo (WNO); Verdi's Falstaff, Amonasro 
and Melitone (RDO); Bottom in A Midsummer Nigbt's Dream (Covent 
Garden Festival); Baron Zeta in the Royal Opera's Merry Widow; Kolonaty 
in The Makropolus Case; Merlin in Tippett's New Year; Berg's Lulu, 
Vaarlam in Boris Godonov; Alarim in Mozart's Zaide (Batingnano). 
Other roles include Sharples, Dulcamara and Calchas (La belle Hélene). 
Future plans include Falstaff for RDO, Rossini's L'italiana at Garsington 
and The Bartered Bride at Glyndebourne.A solo CD Fill Me Ob Stars, 
featuring the songs of John Jeffreys, will be released later this year. 
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VERONIQUE WERKLE (France) — Répétiteur 
French-born Véronique Werklé studied piano, singing and chamber 
music at the CNR in Metz and song interpretation at the CNSM in Paris, 
at both of which institutions she was a multiple prize-winner. Positions 
held include: accompanist at the Metz CNR; Principal of Singing 
Coaching with the opera companies at Metz and Nantes; pianist with 
the Lorraine Philharmonic; accompanist for masterclasses by Isabel 
Penagos (Portugal 1984-'87), Richard Miller (1991) and Udo Reinemann 
(since 1993); accompanist for the Placido Domingo Competition in 
Madrid (1993 and 1994). Véronique Werklé has a wide concert 
repertoire and she given recitals in France and abroad with young 
singers and instrumentalists. Her next coaching assignment will be 


Massenet's Marie-Magdeleine in Vienna. 


BE A FRIEND 


We invite you to support Opera Ireland by becoming a Member 
or Friend 


Members and Friends enjoy the following privileges: 

* Priority booking for all Opera Ireland productions 

* Members’ magazine Opera Ireland News mailed first class twice 
yearly 

* Free admittance to monthly opera lecture series 

* Access to information line on opera tours 

The annual contribution is £50.00 

Join us by 21 December and receive a free copy of the exciting 

OPERA MAGIC package from Philips. OPERA MAGIC comprises a 

72-minute CD featuring star singers and an informative 252-page 

colour booklet 

For further information please contact Opera Ireland, 

John Player House, 276/288 South Circular Road, Dublin 8. 

Telephone (01) 453 5519; Fax, (01) 453 5521 

E-mail: info@opera-ireland.ie 


For full information about 
OPERA IRELAND productions, 


see our website: 


www.opera.ireland.ie 


29 


gi 
la. 
Et 
VS 2 


Eg 


(Len 


SE, 


Nationa 
LOTTERY 


Cavalleria rusticana 
OPERA IRELAND A , 
CHORUS Pagliacci 


SOPRANOS Rosemary Collier, Roz McCrane, Niamh O'Brien, Niamh 
O'Brien, Sylvia O'Brien, Sandra Oman, Mary O'Sullivan, 
Michelle Sheridan, Roisín Toal. 


MEZZO-SOPRANOS Dervilla Conlon, Linda O'Mahony Gallagher, Sandra Gudgeon, 
Niamh Kelly, Petriona McAleer, Dara MacMahon, Cora 
Newman, Dearbhla Walsh. 


TENORS Tom Cregan, Dermott Doyle, Frank Dunne, Kevin Ferguson, 
Matthew Gilsenen, Seamus Luddon, Joe Roche, Colin Rothery, 
Darrel Simpson. 


BASSES David Darcy, Roland Davitt, Jeffery Ledwidge, Lorcan O' Byrne, 
Conor O'Reilly, Nyle Wolfe 


The core membership of the Opera Ireland Chorus comes 
from the National Chamber Choir 


PICCOLO LASSO Claire Kehoe, Eimear McCrone, Aoife McCrone, Eoin Lyons, 

Director: Ite O'Donovan Michael Judge, Lorcan Kelly, Fiona McGlade, Deirdre Kelly, 

Chaperone: Orla Maher Ruairi Sparks, Christopher Mounsey, Niamh Nic Fhearai, 
Ross Loughran 


JUGGLERS Shay Purcell, Johnny Phelan 


CREDITS Grateful thanks to: 


Terry Ainsworth 

Dr Enzo Farinella, Italian Cultural Institute 
Stephen Molley, Abbey Theatre 

Oddie & Cecilia 

Killian McNulty & Ivan Hardy 

Ann Myler & Leonore McDonagh, Inchicore VEC 
Cannon Bertram & Ken James, St. Mary's Church. 


Scenery Constructed by: Theatre Production Services 


Scenic Artists: Fiona Leech and Liz Murphy 
Costumes made by: Denise Heywood 
Tailor: Denis Darcy 


Wardrobe Assistant (UK): Lucy Baxter 
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PRINCIPAL CONDUCTOR: Proinnsfas Ó Duinn 


Ist Violins 
Michael d’Arcy (Leader) 


Michael Healy (Co-Leader) 


Pamela Forde 
Eileen Murphy 
Ruth Murphy 
Debby Ellis 
Nicola Cleary 
Lucy Perkins 


2nd Violins 
Elizabeth Leonard 
Paul O'Hanlon 
Jennifer Cassidy 
Carol Quigley 
Arthur McIver 
Donal Roche 


Violas 

Ruth Mann 
Michelle Lalor 
John Murphy 
Samantha Miller 


Cellos 

Nick Boothroyd 
Catherine Behan 
Hilary O’ Donovan 
Delia Lynch 


Double Basses 
Seamus Doyle 
Daniel Whibley 


Flutes 

Elizabeth Petcu 
Deirdre Brady 
Marie Comiskey 


Piccolo 
Deirdre Brady 


Oboes 
Peter Healy 
David Agnew 


Cor Anglais 
David Agnew 


Clarinets 
Michael Seaver 
Jean Duncan 
Deirdre O'Leary 


Bass Clarinet 
Jean Duncan 


Bassoons 

John Leonard 
Carole Block 
Rachel Nolan 


Horns 

David Carmody 
Declan McCarthy 
Fearghal O Ceallachain 
Mary Curran 


Trumpets 
Eoin Daly 
David Martin 
Niall O’Connor 


Trombones 
David Weakley 
John Tate 


Bass Trombone 
Patrick Kennedy 


Tuba 
James Kavanagh 


Timpani 
John Fennessy 
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Percussion 
Massimo Marraccini 
Tony Kavanagh 
Derek Bolger 


Harps 
Emma Ramsdale 
Triona Marshall 


ADMINISTRATION 


Director of Music 
Niall Doyle 


Head of Orchestras/ 
Performing Groups 
Simon Taylor 


Orchestra Manager 
Sam Ellis 


Planning 
Co-ordinator 
Niamh Killeen 


Librarians 
Simon Klyne 
Francis Hughes 


PR/Promotions Executive 


Laurie Cearr 


Concerts Manager 
Claire Meehan 


PR/Promotions Assistant 


Sandra Ellis 


Orchestral Assistants 
Colm Hanlon 
Daniel McDonnell 
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Stars of stage on screen. 


International Screen, Ireland's leading provider of quality 
screen printing, is a proud supporter of the arts. 


International Screen Limited, Knockmitten Lane, Dublin 12, Ireland. Tel: 01-456 8524. Fax: 01-456 8526. 


Bannon Norbert Mr 
Berkeley Claire Mrs 
Bielstein Juergen Mr 
Boland Sylvester P Mr 
Bourke E J Mr 
Bourke Ted Mr 
Bowler Gillian Ms 
Brennan Patrick J Mr 
Burke Adrian Mr 
Burke Patrick Mr 
Butler Tom Mr 

Byrne Breffni Mr 
Byrne Seamus Mr 
Byrne Joyce Mrs 


Cleary Joan E Mrs 

Collins Maurice P Mr 
Conlan Patrick Mr 
Connelly John & Sinead 
Cullagh Thomas Mr 
Cunningham William T Mr 


Daly Marcus Mr 
Deane Fran & Joe 
Deering John Mr 
Diamond Alec Mr 
Dunne Thomas B Mr 
Dunne Tony & Rita 
Dunphy Tom Mr 


Elliott James Mr 
Eustace Peter Prof 


Fagan Patrick & Anne 
Foley Maurice & Maire 


Gallagher Joseph E Mr 
Gilligan P T Mr 
Grace Ken Mr 

Gray Joan Mrs 

Hamell Pat Mr 

Harkin Maura Ms 
Hastings Robert Mr 
Hayes Michael Mr 


Hely Hutchinson Mark Mr 
Heneghan P D Mr & Mrs 


Herbert Daniel N Mr 
Hickey S.C. Henry Mr 
Hodkinson Barry Mr 
Houlihan Michael Mr 
Hughes Anthony Prof 
Hurley Helena Dr 


Jackson Celia Ms 
Johnson Nuala Ms 
Jones Christopher Mr 


Keane David Mr 
Keenan Dr Marguerite 
Kelleher Sean Mr 

Kelly Paul A Mr 

Kenny Edmond A Mr 
Kenny Vivian & Eveleen 


Lass David Mr 
Lennon Declan Mr 
Lepere John Mr 
Linehan T Anthony Mr 
Long Carmel Dr 


Macnamara Mary Ms 
Maguire Louisa & Conor 
McConnell Sheila Mrs 
McCullough Denis Mr 
McGlade Paul Mr 
McGonnigal Patricia Ms 
McGough Joseph Dr 
McGough Nancy Dr 
McGuire William J Mr 
McInerney Doreen Ms 


Meagher Michael & Pauline 


Menton James G Mr 
Moloney Gay Mr 
Mooney Bart Mr 
Mooney R A H Mr 
Murphy Gerard Mr 
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New Mary Ms 
Nolan Doreen Dr 


O’Beollain Annraoi 
O'Buachalla Julia Mrs 
O'Byrne Clodagh Ms 
O'Connor Angela Mrs 
O'Donnell John Dr 
O'Donoghue Donagh Mr 
O'Kelly Dermot J Dr 
O'Mahony G A Mr 
O'Malley Sharon Ms 
O'Mara Claudia Ms 
O'Mara-Walsh Eileen Ms 
O'Reilly Terence Mr 
O'Rourke Frank Mr 
O’Toole Antoniotti Sabrina Ms 


Pate Gordon Mr 
Pierce Dermot Mr 
Pollmeier Ranka Mrs 
Prendiville Walter Prof 


Roche Donal M Mr 
Ryan Mr Richie 


Smith Paul G Mr 
Smyth James J Mr 
Stevens Bill Mr 
Sutherland Peter Mr 


Tierney Daniel P Mr 
Tierney Pauline Mrs 


Tucker Syl A Mr 
Victory Donal Mr 


White Therese Dr 


m 
OPERA 


PRODUCTIONS 


presents 


Starring MARK HOLLAND in the title rale together with a 
national and international cast including EIRIAN JAMES, 
ALAN OAKE, and REGINA HANLEY 


Lyric Opera Orchestra and Chorus 
Conductor: MARCO ZAMBELLI 
Director: VIVIAN COATES 
Lighting designer: DEREK O'NEILL 


NATIONAL CONCERT HALL, DUBLIN 
Wednesday 3 February 1999 at 7.30 pm 


Booking opens at NCH on 1 December 1998 


AN IDEAL CHRISTMAS GIFT 


Alexander Karl & Grainne 
Anthony Denise Ms 
Archer Patricia Mrs 


Banks Geraldine Miss 
Banotti Mary M.E.P. Ms 
Barrington Donal Mr Justice 
Barrington Maryrose Mrs 
Barry Delia Ms 

Begley Anita Ms 

Bennett Ann Mrs 

Benson Alan Mr 
Bermingham Pascal & Nuala 
Black Maureen Mrs 

Blake John Mr 

Bobbett Julia Ms 

Boland Dan Mr 

Bolger Jackie 

Bonnar Douglas K Mr 
Bourke Roderick Mr 
Bourke Richard E Mr 
Bowman Cyril Mr 

Brady Margaret Lysaght Mrs 
Brady Mary J Miss 

Brady Owen & Yvonne 


Brennan John B Mr 
Brennan Stephen Mr 
Bntton William J Mr 
Brockie Luke Mr 
Brosnan Dr & Mrs J 
Brown Tony Mr 
Browne David Mr 
Browne Vincent & Shirley 
Broxson Alan Mr 
Bruton PD Mr 

Bryce Roisin Ms 
Buckley Emer Dr 
Buckley Joan Mrs 
Burke Bob Mr 

Burnell A W Mr 
Burns M Mrs 

Bustard Aubrey Mr 
Byrne Brendan Mr 
Byrne David Mr 
Byrne David & Niamh 
Byrne Des Mr $ 
Byrne Dermot Mr 
Byrne Dermot J Mr 
Byrne James Mr 
Byrne John Mr 

Byrne Margaret Mrs 
Byrne John F R Mr 


Caffrey John Mr 

Cafolla Eleanor & Dimitri 
Cahalane Seamus F Dr 
Cahillane Dermot Mr 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Campbell Audrey Ms 
Cantwell Anne Mrs 


Carey P & E Mr & Mrs 
Carey Maura B. Mrs 
Carney John D. Mr 
Carney Tom Mr 

Carolan Adrienne Miss 
Carroll Eithne Mrs 
Carroll Mella Miss Justice 
Casey Francis A Mr 
Cassidy Hilda Ms 
Cassidy James Mr 
Chalker Robert P Mr 
Chambers Maeve Ms 
Chapman David L Mr 
Clare Anthony Professor 
Clarke Margaret & Colm 
Clarkin Niall Mr 
Clarkson W J Mr 

Cody Nicholas Mr 
Coffey Mary Mrs 
Coghlan Paul Senator 
Coghlan T M & Mary Dr 
Coleman Angela & George 
Collins Alan Mr 

Collis Peter R.H.A. Mr 
Condon Stephanie Mrs 
Condren Leonard & Mary Drs 
Conheady Bried Ms 
Conlon Raymond G Mr 
Connolly Diana Mrs 
Connolly Mary Mrs 
Connolly SC Patrick Mr 
Conroy Margaret Mrs 
Conway Jim Mr 
Conway John Mr 
Corbett J Miss 

Corboy Alice Dr 
Corcoran Annie Mr 
Corcoran Breda Miss 
Corr Niall Mr 

Cosgrave Jans Mrs 
Costelloe Patrick M Mr 
Costelloe Paul & Anne 
Cowan John Mr 

Craigen Eric I B Mrs 
Creedon G A Mr 
Crosbie Joan M Mrs 
Crotty Thomas P Mr 
Crowley Anthony Dr 
Crowley Ellen Mrs 
Crowley Sheila Ms 
Cuffe Robert C Mr 
Cunningham E.D. Mr 
Curtin Lavinia Mrs 
Curtis Simon Mr 


Dalrymple Neil Mr 
Daly Angela Ms 
Darling Michael Dr 
Davidson J M E Miss 
Deasy Martine Mrs 
Delany Elizabeth Mrs 
Delany Martin J Mr 
Dempsey Edward J. Mr 
Dempsey Kingsley J Mr 
Dennis H B Mr 
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De Paor Padraig Mr 
Dervan Anne C Mrs 
Devin Nicky Ms 
Devoy Helen Mrs 
Dillon Carrigan Anne Mrs 
Dillon Aidan Mr 
Dodd Eileen Ms 
Dolan John Mr 
Dolan Ann E Mrs 
Dolan Eileen Miss 
Donegan Des Mr 
Donnelly John Mr 
Donovan Marian Ms 
Dooley Enda Dr 
Dooley Joan Mrs 
Dower Pierce Mr 
Dowling Simon P Mr 
Downes Joseph H. Mr 
Doyle Brian A Mr 
Drumgoole Noel Mr 
Duffy Maura Mrs 
Duffy Thomas J Mr 
Duggan Ann Mrs 
Duggan Iain Fr 
Dundon Joseph Mr 
Dunleavy Patrick Mr 
Durkan Joe Mr 


Eagar Barbara Dr 
Earley William Mr 
Egan Monica Ms 
Egar George E Mr 
Ellis Eilish Mrs 
Esses Clement Mr 
Eustace Kristine Mrs 


Fagan Mary A Miss 
Fanning Sheila Mrs 
Fawsitt Carol Mrs 

Feehan Bernadette & Mervyn 
Feighan Frank Mr 
Fennelly John Mr & Mrs 
Fennelly Maedhbhaine Mrs 
Ferrier A M Ms 

Fielding John F Dr 

Finlay SC William Mr 
Finlay Geoghegan Mary Ms 
Fitzgerald D Ms 

Fitzgerald Nora Ms 
Flanagan Patrick Mr 
Flanagan Sean T Mr 
Flanagan William J Mr 
Flegg Jennifer Ms 

Foley Michael Dr 

Forde Cyril Mr 

Fox Elizabeth L Dr 

Fox Ian Mr 

Freeman Jeanne Mrs 
Fuller R G C Dr 

Funge Patrick Mr 


Gallagher Cormac & Jean 
Garland Clive Mr 

, Garvey Anne Clare Mrs 
Giblin May Mrs 


Gibney Mick & Jo 
Gibson John & Patricia 
Gill Eamonn & Aine 
Gilmor Dorothy Ms 
Gilpin George Mr 
Gleeson Maria Ms 
Gogan Joe Mr 

Goor Magsi Mrs 
Gordon Stephen Mr 
Gormley Dermod Mr 
Gormley Philip G Mr 
Graham Sylvia Ms 
Gregory Jennifer Mrs 
Greif Emer Ms 
Grimley Roisin & Sean 
Groarke Patrick J P Mr 
Grogan Brendan & Patricia 


Habersbrunner Eva Ms 
Haden Moira Mrs 
Halford Angela Ms 

Hall Arthur & Grace 
Hamilton Ebba Countess 
Hannon John C Mr 
Hanrahan Dick Mr 
Hanratty Bernard & Philomena 
Hanratty Thomas Mr 
Harpur Anthony & Clair 
Harrington Carl Mr 
Hautz John R Mr 

Healy P A Mrs 

Hearne G R Mr 
Hederman O'Brien Miriam Ms 
Henderson Ciaran Mr 
Heneghan Brendan Mr 
Hennessy John Mr 
Hennessy Maura Ms 
Herbert Fergal K Mr 
Heyne Frieda Ms 
Hickey Declan Mr 
Hickey Denis Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Niall P Mr 
Hillis Noel Mr 

Hobbs Ethel Mrs 

Hogan Maire Mrs 
Hogan Michael Mr 
Holmes William Mr 
Honan Deirdre Dr 
Horgan Con Mr 

Hughes F J Dr 

Hughes Margaret Dr 
Hussey Derry & Gemma 
Hutton Kathryn Ms 


Irvine R. Mr & Mrs 
Italiano Di Cultura Istituto 
Jennings Breda Mrs 

Jones Liam Mr 

Joyce Philip Mr 

Kane Doris Mrs 

Kane Joseph & Fiona 
Kane KWS Mr 

Kealy Regina Ms 


Keane Annette & John 
Keane Declan P Mr 
Keane Frank A Mr 
Keane Max Mr 

Keane Frank X Mr 
Kearney Brian Mr 
Keelan Patrick Dr 
Keenan Patrick O'Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Carol Ms 

Kelly Eileen Ms 

Kelly Gabriel Mr 
Kelly John P Mr 

Kelly Patricia B Ms 
Kennan Paul Mr 
Kennedy Mary J Ms 
Kennedy Susan Ms 
Kenny Noel P Mr 
Kenny Joan M Ms 
Kenny Assumpta Ms 
Kenny Charles Mr 
Kenny Seamus Mr 
Keogh Rhona Ms 
Kierans Moira Ms 
Killen Desmond M Mr 
Kindlon T I Mr 
Kingston Jerry Mr 
Kinlen Dermot Mr Justice 
Kirwan Rita Dr 


Lavery Eithne Mrs 
Lawson Conor Mr 
Leahy Sarah Ms 

Leavy Maura Ms 

Lee Evelyn Ms 

Lemass Maureen Ms 
Lenehan James Mr 
Leonard Barry Mr 
Linehan Helen& Donal 
Liston Noreen Ms 
Little Tony Mr 

Logan Breda Ms 
Loughnane James Mr 
Loughrey John Mr & Mrs 
Lucas Kenneth Mr 
Lynch Bill Mr 

Lynch Kate Mrs 

Lynch Kevin Mrs 
Lynders Antoinettes Ms 
Lyons Patrick D Mr 


MacCarthy Joan Dr 
MacConville Brendan Mr 
MacGann G Mr 
MacGowan W Prof 
MacGuill James Mr 
MacHale Carmel Ms 
Macken Sheila Ms 
MacMahon Marie Ms 
MacMahon Philip Dr 
MacManus Brian Mr 
Madigan Pamela Ms 
Magee Denis Mr 
Magnier Paul Dr 
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Maguire Frank & Mary 
Maguire Joe Mr 

Maher Bryan Mr 

Maher Paul Mr 

Maher Monica M O Ms 
Mallon Terence J Mr 
Malone Yvonne Ms 
Mangan David G Mr 
Margey Hugh & Cora 
Martin Peter Mr 
Masterson James Dr & Mary 
McAlester Eddie Mr 
McAuley Eugene Mr 
McBrinn Catherine Ms 
McCabe Kevin Mr 
McCaffrey Roderick Mr 
McCague Eugene Mr 
McCann Adrienne Ms 
McCartan Padráig Mr 
McCaw G A Mr 
McClintock Michael Mr 
McCormack James J Mr 
McCormack Paddy Mr 
McCullagh Anne Ms 
McDonald, Brendan Mr 
McDowell John L Mr 
McDunphy Nuala 
McEneaney Brendan S Mr 
McEvoy P J Mr 
McGarry John Mr 
McGeown Elizabeth Ms 
McGettigon Joseph Mr 
McGonagle Catherine Ms 
McGrane Tony Mr 
McGrath Derek Dr 
McGrath Seamus Mr 
McGuckian Padraig Mr 
McGuinness Kevin Mr 
McHenry Monica Ms 
McHugh Chris Mr 
McHugh John P Mr 
McIntyre Michael Mr 
McKenna Barbara Ms 
McKenna Edward Mr 
McKenna Elizabeth Ms 
McKenna Justin Mr 
McKenzie Beryl Mrs 
McLaughlin Annetta Ms 
McLoughlin Ann J Ms 
McLoughlin R Fr O P 
McLoughlin Yvonne Ms 
McMahon Larry Mr 
McMullan Lesley Mrs 
McMurry TBH Dr 
McNeice Patrick Mr 
McNestry Sarah Mrs 
Meade Kevin Mr 
Meade Philip Mr 
Meagher Terry Ms 
Menzies Don Mr 

Millar James S Mr 
Milofsky Fay Mrs 
Milofsky Frank Mr 
Moloney Michael Mr 
Molony Ronan Mr 


Molony Eve Mrs 
Montgomery W J Mr 
Moriarty Michael Mr 
Moroney Michael Mr 
Moylan B A Dr 
Mulcahy Margaret Ms 
Mulcair Pamela Mrs 
Muldoon Sean Mr 
Mulloy Ciaran Mr 
Murphy Justice Francis Mr 
Murphy Maria Ms 
Murphy Mary Mrs 
Murphy Ray Mr 
Murphy Ronan Mr 
Murphy William Mr 
Murphy B J Ms 
Murray Austin C Mr 
Murray Freida Ms 


Neary Mai Ms 

Neenan William Mr 
Neenan Eileen Mrs 
Neligan David & Miriam 
Nolan BL David P Mr 
Nolan William Mr 
Nugent Rosemary M Mrs 


Y'Brien F X Dr 
) Brien Herman Mr & Mrs 
' Brien J Kenneth Mr 
3 Carroll Gerard Mr 
' Carroll Noreen Ms 
' Ceochain Gearoid An tAth 
Connell Margaret V Ms 
Connor Ann Mrs 
Connor Nuala Ms 
+ Connor John & Viola 
^J Connor Pat & Joyce 
© Connor Maire & Michael 
? Dalaigh Tony & Margaret 
kilum Dorothy Ms 
? Donnell Andrew Mr 
) Donovan Donal Mr 
O Driscoll Thomas A Mr 
O Dwyer Edmond Mr 
O Farrell James Mr 
O'Grady Judy Mrs 
O'Grady Michael & L 
O'Hara Patricia Dr 
O'Hara Rosalind Mrs 
O'Hare Anne Ms 
O'Hare Daniel Dr 
O'Keeffe Angela Ms 
O'Keeffe Patricia Ms 
O'Leary Barbara Mrs 
O Loughlin-Kennedy Katherine Ms 
O'Meara Anne Dr 
O'Meara Joan Ms 
O Neill Ann Ms 
O Neill Desmond Mr 
) Neill Finbarr Mr 
) Neill Joan M Mrs 
Neill John D Mr 
Regan John D Mr 
Reilly James & Fionnuala 


O'Reilly Rosemary Ms 
O’Riada Padraic Mr 
O’Riordan Eamonn Mr 
O’Riordan J D Mr 
O’Rourke Mona Ms 
O’Rourke Terence Mr 
O’Shea Finian Mr 
O’Shea Mary-Rose 
O’Shea Moira Ms 
O’Shea Joanne Ms 
O’Sullivan George & Gemma 
O'Sullivan Kevin Mr 
O'Sullivan Kevin J Mr 
O'Sullivan Mary Ms 
O'Sullivan Mairin Mrs 
Olden John Mr 


Pasley Patricia Ms 

Passi Maurizio Mr 

Peart Peter Mrs 

Percival Dorothy Ms 

Perry S H Prof 

Phelan Caroline Mrs 

Potter D J Mr & Mrs 

Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley Anthony & Margaret 


Redmond Aidan Mr 
Redmond Maire Ms 
Regan Brian Mr 

Reid Fergus Mr 

Reidy Breda Ms 
Reilly Michael Dr 
Rennison H H Mr 
Reynolds Brid Ms 
Reynolds Michael Rev 
Reynolds Terry Mr 
Rice J V Professor 
Roantree Matthew & Rosaleen 
Robinson Derek Mr 
Rock Conor Mr 
Ronayne F Mr 
Rountree John Dr 
Rowan Nessa Ms 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan John M Mr 


Schmidt Barbara Ms 
Schnittger Charlotte Mrs 
Scully Angela Ms 
Scully Dermot Mr 
Shannon Criofan Mr 
Shannon Lilian Dr 
Shanik Gregor Prof 
Shelly Denis J Mr 
Sheridan Gerry A Mr 
Sherry Liam Mr 
Sherry Mark Mr 

Sisk John R Mr 
Skelly O D G Rev 
Smith Joseph G Mr 
Smyth Barbara Ms 
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Smyth James & Pamela 
Smyth J W Mr 

Smyth Robert Rudd Mr 
Soese Diana Mrs 
Spellman Michael Mr 
Spollen Mary Ms 
Stacey Thomas Mr 
Stanistreet Myles Mr : 
Staunton Tom Dr 

Stein Edwin J Mr 
Stephen Jim Mr 
Stephenson Patrick F Mr 
Stones Willie Mr 
Strickland Bob Mr 
Sweeney John J Mr 


Taaffe Peta Ms 

Taylor Mervyn Mr 
Tennyson Geraldine Ms 
Thompson Frank Mr 
Thorn Myles Mr 
Tierney Martin Mr 
Tierney Mary Mrs 
Tipton G Mrs 

Tobin Kieran Mr 
Traynor Celine Dr 
Treacy Jane Ms 
Tuomey Laurence J Mr 
Turley John D Mr 
Turner Mary Ms 

Tynan Inez Ms 

Tyrrell Sheila Ms 

Vella Isabella Ms 


Wall William & Ada Mr 
Wallace Colette Ms 
Walsh Aileen Ms 
Walsh Bernadette Mrs 
Walsh Martin Mr 
Walsh Tony Dr 

Walsh Charles Mr 
Walsh Kevin Mr 

Walsh Maureen Ms 
Walsh Nolie Ms 

Walsh Thomas Mr 
Walsh Kevin G Mr 
Walshe Winifride Ms 
Walton Patrick A Mr 
Ward Dermot & Maeve 
Waring Seamus P Mr 
Warren-Darley Mary Ms 
Weatherhead Noel Mr 
Webb Valerie Ms 
Whately William Dr 
Whelan Barbara Ms 
Woolfe Andrew Dr 
Wright Bernie Mrs 
Wyer Laurence Mr 
Wynne Terri & Dermot 


Young William A Mr 
Younge John P Mr 


DGOS & OPERA IRELAND PRODUCTIONS 1941-1998 


Dates indicate the first and most recent productions. 


Salvatore Allegra 


Ave Maria 1959 
Il medico suo malgrado 1962 
Michael W Balfe 
The Bohemian Girl 1943 
Ludwig van Beethoven 
Fidelio 1954, 1994 
Vincenzo Bellini 
La sonnambula 1960, 1963 
Norma 1955, 1989 
I puritani 1975 
Benjamin Britten 
Peter Grimes 1990 
Georges Bizet 
Carmen 1941, 1989 
Les pécheurs de 

perles 1964, 1987 
Gustave Charpentier 
Louise 1979 
Francesco Cilea 
Adriana Lecouvreur 1967, 1980 
Domenico Cimarosa 
Il matrimonio segreto 1961 
Claude Debussy 
Pelléas et Mélisande 1948 
Léo Delibes 
Lakmé 1993 
Gaetano Donizetti 
Don Pasquale 1952, 1987 
L'elisir d'amore 1958, 1996 
La favorita 1942, 1982 
La figlia del 

reggimento 1978 


Lucia di Lammermoor 1955, 1991 


Friedrich von Flotow 


Martha 1982, 1992 
Umberto Giordano 

Andrea Chénier 1957, 1983 
Fedora 1959 


Christoph W Gluck 
Orfeo ed Euridice 1960, 1986 
Charles Gounod 

Faust 1941, 1995 


Roméo et Juliette 1945 
George F Handel 

Messiah 1942 
Engelbert Humperdinck 

Hänsel und Gretel 1943, 1994 
Leos Janácek 

Jenufa 1973 
Franz Lehár 

The Merry Widow 1997 
Ruggiero Leoncavallo 

Pagliacci 1941, 1998 
Pietro Mascagni 

L’amico Fritz 1952 


Cavalleria rusticana 1941, 1998 


Jules Massenet 


Manon 1952, 1980 
Werther 1967, 1977 
Wolfgang Amadeus Mozart 
Così fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entführung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflôte 1990, 1996 
Jacques Offenbach 


Les contes d'Hoffmann1945, 1998 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohéme 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 1993 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
Licinio Refice 

Cecilia 1954 
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Gioacehino Rossini 


Il barbiere di Siviglia 1942, 1991 
La Cenerentola 1972, 1995 
L'italiana in Algeri 1978, 1992 
Camille Saint-Saéns 

Samson et Dalila 1942, 1979 
Bedrich Smetana 

The Bartered Bride 1953, 1976 
Johann Strauss 

Die Fledermaus 1962, 1998 
Der Zigeunerbaron 1964 
Richard Strauss 

Der Rosenkavalier 1964, 1984 
Ambroise Thomas 

Mignon 1966, 1973 


Peter Ilich Tchaikovsky 


Eugene Onegin 1969, 1997 
The Queen of Spades 1972 
Giuseppe Verdi 
Aida 1942, 1984 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1978 
Falstaff 1960, 1998 
La forza del destino — 1951, 1973 
Macbeth 1963, 1997 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1994 
Simon Boccanegra — 1956, 1974 
La traviata 1941, 1994 
Il trovatore 1941, 1995 
Gerard Victory 
Music Hath Mischief 1968 
Richard Wagner 
Der fliegende 

Holländer 1946, 1964 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1963 
Die Walküre 1956 


Ermanno Wolf-Ferrari 


Il segreto di Susanna 1956 


PATRON: 


BOARD OF DIRECTORS: 


VICE-PRESIDENTS: 


ARTISTIC PATRONS: 


GENERAL MANAGER 
David Collopy 


ADMINISTRATOR 
Kay Keilthy 


MARKETING CONSULTANT 
Dorothy Whelan 


MARKETING EXECUTIVE 
Taragh Loughrey Grant 


PR CONSULTANT 
Kate Bowe PR 


BOX OFFICE MANAGER 
Carolyn Wilkinson 


ADMINISTRATION 
SECRETARY 
Mary Troy 


ARCHIVIST 
Paddy Brennan 


PROGRAMME EDITOR 
John Allen 


OPERA 


IRELAND 


Mary McAleese, President of Ireland 


Eileen O' Mara Walsh (Chair), Adrian Burke, Barbara Dawson, 
Derek Keogh, Danny Kitchen, Frank O Rourke, Sarah Rogers, Paul G Smith. 


Margaret McDonnell, Donald J Potter, Aileen Walsh. 


Dr Veronica Dunne, Suzanne Murphy, Dr John O’Conor, 


Dennis O’Neill. 


ARTISTIC DIRECTOR 
Dieter Kaegi 


ASSISTANT TO ARTISTIC 
DIRECTOR 
Angela McCrone 


CHORUS REPETITEUR 
David Brophy 


WARDROBE SUPERVISOR 
Sarah Bowern 


DEPUTY SUPERVISOR 
Sineád Cuthbert 


WARDROBE STAFF 
Frances Cairde 
Sadie Cuffe 


DRESSER 
Margaret Brady 
Ruth Hosty 
Stefanie Ryan 


WIGS & MAKE-UP 
Val Sherlock 
(Supervisor) 
Rosín O Connor 


43 


PRODUCTION 
MANAGEMENT 
Foley & Byrne Ltd 


COMPANY MANAGER 
Donal Shiels 


PRODUCTION 

ELECTRICIANS 
Mark Waldron 
Brendan Swanton 
Steve Dignam 


PRODUCTION CARPENTER 
Kevin Courtney 


STAGE CREW 
Garry Woods 
Declan Costelloe 


PROPS BUYER 
Angie White 


IE 


THEATRE 


John Costigan 
Lisa Miksch 
Geraldine Kearney 
Aine McCann 
Alan McQuillan 
Joan Boles 

Alice Grant 
James Matthews 
Fionnuala Downes 
Denise Connolly 
Gail Wroth 

David Woodward 
John Kavanagh 
Michael McElhinney 
James Fitzgerald 
Martin Gaffney 
Michael O’Brien 
Nuala Cooke 
Debbie McQuillan 
Liz Maloney 
Susan Maloney 
Monica Kelly 
Patrick Vickers 
Clare Malone 
Deborah McHugh 


Executive Director 
Assistant to Executive Director 
Public Relations Manager 
Marketing Manager 
Theatre Manager 

Front of House Manager 
Box Office Supervisor 
Bars and Retail Manager 
Financial Administrator 
Accounts 

Technical Manager 

Chief Electrician 
Maintenance 

Stage Door 


Box Office 


Front of House Staff: 

Norman Keating, Meliosa Gormley, Niamh 
Harrington, Des Fleming, Sarah O'Reilly, Gillian 
McConnell, Mark Philips, Paula Donoghue, Ken 
Walsh, Hayley Cullen, Jenny McGrath, Siobhan Lyons, 
Edel Gillespie, Yvonne Usher, Erica Fleming, Sarah 
Maloney, Erica Flynn, Jeremy Hughes, James 
Mulhairwe. 


Bars and Retail: 

Marianne Coen, Sarah Dunn, Emma Reilly, Carol 
Patridge, Michael Ryan, Shane Quigley, Agnese 
Sorbello, Michelle Burford, Michael Byrne, Noirin 
O'Sullivan, Caroline Nolan, Caroline Ruane, Tommy 
Hosie, Emma Reilly, Irma Perez Montinez, Tony 
McKenna, Jessica Kelly, Aoife Delaney, Shane 
Kavanagh, Donna Cassidy, Grainne Murray, William 
Cunningham, Gillian McCormack. 


BOOKING INFORMATION: The Box Office is open 
Monday-Saturday 10 am-7 pm for advance bookings. 
Telephone (01) 677 1717. Postal bookings to: The Gaiety 
Theatre, South King Street, Dublin 2. 

CREDIT CARD BOOKINGS: All major credit cards are 
accepted subject to a booking fee of 70p and 30p for all 
bookings posted out. 

GROUP DISCOUNTS: For details please call Alan 
McQuillan or Alice Grant on (01) 679 5622. 

GAIETY THEATRE WEBSITE (information only) 
www.breakfortheborderplc.com/gaiety 


GIFT VOUCHERS: May be purchased at the Box Office, 


LATECOMERS: In response to general request, latecomers will not be 
admitted until a suitable break in the performance. 


FIRE PROCEDURE: In the event of an emergency, please follow the 
instructions of the staff, who are trained în evacuation procedure, and walk 
quickly through the nearest fire exit, which is clearly marked. 


GENERAL INFORMATION: Smoking is prohibited in the auditorium. 
Glasses and bottles may not be brought into the auditorium. The use of 
cameras and tape recorders is prohibited. 


KIOSK: The Gaiety Kiosk is situated in the foyer and is open before the 
performance and during the interval. The kiosk stocks minerals and 
confectionery. 


ICES: Ices are sold on each level of the auditorium during the interval. For 
the benefit of party organisers, orders may be placed in advance. 


BARS: Bars are situated on the Parterre, Dress Circle and Grand Circle 
levels. All bars are open half an hour before the performance and during the 
interval. To avoid queueing for your interval drinks, you may pre-order your 
drinks and reserve a table in any of the bars. 


At the end of the performace, John B's bar on the Parterre level will remain 
open. The Gaiety bars offer an attractive setting for Conferences, Press 
Receptions, Fashion Shows and Meetings. The Management reserve the right 
to refuse admission and to make any alteration in the cast or programme 
which may be rendered necessary by illness or other unavoidable cause. 


FORTHCOMING ATTRACTIONS AT THE GAIETY THEATRE 


If you are interested in the Gaiety's coming season please fill in the 
| form below and give it to usher on duty or send it to: 


| — THEGAIETY THEATRE, SOUTH KING STREET, DUBLIN 2. 
| 
Name: 


Address: 


Telehone Number: 


BORN IN 1997 


(YOU COULD SAY WE'RE 
77 YEARS ON THE MOVE.) 


Surprising as it may seem, it's Indeed, some people are con- 
st 11 years since Bus Eireann was vinced there's been an Irish Red 
d out of the restructured CIE. Setter on buses for a lot longer than 
ind in that short space of time 11 years. 
r adopted mascot has become a Maybe a human year being 
sight on both city streets equal to seven canine years has 
untry roads around Ireland. ^ something to do with it. 


... you're better off on 


BUSSEIREANN 


A subsidiary of Céras lompair Éireann LG >] 


Classy. Understated. Mine. The ultimate 
driving machine. The technical chappie’s gone, knew his 
stuff tho’, ran through the five speed “Steptronic” 
Automatic Adaptive Transmission System, the air 


conditioning and electric sliding sunroof, the multi- 
function steering wheel with integrated phone, 
explained Automatic Traction Control and A.B.S., hoped 
Pd never need the driver, passenger or side airbags. 
Patient even, demonstrating the multi-play CD and on- 
board computerised multi-information display. And, oh, 
the comfort of the luxury leathered electric seats with 
driver memory. So, there she sits. All thirty two valved, 
vee eight engined, two hundred and eighty six brake 
horse powered, seventy odd thousand quid’s worth of 
her. Beautiful. Understated. and 
waiting. All I have to do is turn the key. 


Have a test drive in the new 7 series BMW. 


THE ULTIMATE DRIVING MACHINE 


Motor Import Ltd., BMW House, J.FK. Drive, Naas Road, Dublin 12. 
Telephone 01 450 8044. Fax: 01 450 8509. Internet Address http://www.bmw.ie 


